New ZEALAND

Music
EXAMINATIONS
Boarp

sound values

Contents

NZMEB SYLLABUS FOR Performance and Standard Classical Guitar

NZMEB SYLLABUS FOR ...t ittt ettt iiiees tbeeeeee s s abbe st e e e e s aaibene absbeeeeesasannes 2
PERFORMANCE AND STANDARD CLASSICAL GUITAR ...t et .2
EXaminNation MUSIC oot e rrees eeeeeeeeeeaeie s e e e, seeeeeeeeeeeeaaaaaaaaaans 2
CO-requISItes t0 COMPIELE ..o e bbee e s e e st e e ibeeeaes aabeeesanens 2
Extra Repertoire List for Performance Syllabus .. e e 2
EXaminNation MUSIC oot e ees eeeeeeeeeeie i e e, eeeeeeeeeeaataaaaaaaaaans 2
L] €8T =] 1P w2
CRITERIA et ettt e e e ree oabteeeeae e e s b br e e e e e e aaaie oessabbereeaessaaasbbrneaaaaaaas aeeeains 3
DESCRIPTORS ...ttt oottt e e e e et e e e e e aae eeaaaabeeeeeaeeaaaberreeaaaaas  teeeessnnbeseeeeessanbnreeeeens 5
TECHNICAL WORK oottt ciiiiits tttteteeesssitteee e e e s s siiee aasteseeeesesaassnneeeeesaaases  sensseseesesssnnsseseees 6
L =110 4T 0= 1 O PP OU PP PR 6
L€ 7= To [ RO PR O PP PPPPRTPUPPPTN 7
(€ - To [T OO 9
(€] = o [T TR SO 11
L€ 7= To [ PO PP TPPPT 15
L€ 7= To [ T PP TP PP PP TPPPT 17
(€] = To [T TSP OR 21
L€ 7= To [ PP O PP PP PP 24
LT To [T ST OP PP TPPP 28
MUSICIANSHIP et ete ettt e e e e srtreees eeeeeessassteeeeeeesaanntneens  ateeeeeesssnnsssneeeeeeanns 34
MUSICAL KNOWLEDGE ......coiiiiiiiiii e iiiiiies tiiieeee s s siieereee e s ssiieee annsteeeesessaansneaneeeeeannsns  sesnseeeeeeess 43
EXAM REPERTOIRE / PIECES ...ttt ettt iieees tteeae e et e e e e e inenees aeees 44
Preliminary - INtroduCtory LEVEI .ot e es teeeee e e e e ————— 44
Grade 1 - INtroduCtory LEVEL et e e e 45
Grade 2 - INtroduUCLOry LEVEI  ...eee crere e ees . aaeeen 48
Grade 3 - LEVEI L ..o oot eeaa e e e e teeeaaaareeeaaa e e e e 51
GradE 4 - LEVEI 2 ..ot ettt ettt ees e e e aes teieieieeaeaaaeaeaa———. 55
GradE 5 = LEVEI 2 ..t ettt ettt ettt ees e aaaaaes teieieieeaeaaeeaeaa———. 58
Grade B - LEVEI 3 ..o eereee e e e e et eeeeee et araaaaaas teieieaeaaeaaaaa————— 61
Grade 7 = LEVEI 4 ..o ettt ettt ties et e e e aes teieieieeeeaa e 64
GradE 8 = LEVEI 4 ... ettt ees et e e aes teieieieeeaaaaeee—————. 67
Associate Diploma AMUSNZ - LEVEIS ..ot it et e e e e 71

Licentiate Diploma LMUSNZ - LEVEI 7 .o ettt aeeeaaiairee e e e e e anees 74



NZMEB SYLLABUS FOR
PERFORMANCE AND STANDARD CLASSICAL GUITAR

In compiling this syllabus, the New Zealand Music Examinations Board has endeavoured to use readily available and affordable
editions as indicated in the text. The Board has used each book to the fullest extent possible, however any edition is accept able.
Editions are mentioned solely as a means of identification, and any standard edition will be accepted.

New Zealand music is available from SOUNZ, the Centre for New Zealand Muk, Level 1, 39 Cambridge Terrace, Wellington, 6001.
Tel 04-8018602, Fax 04-801 8604, info@sounz.org.nz

Examination Music

Entrants may Not use photocopies for performance (other than for facilitating page turns) in examinations, as this is prohibited by
the Copyright Act. When Entrants enter the examination room, they must hand copies of all pieces being performed, to the exa miner,
together with their examination slip.

Prescribed music for examinations should be purchased from the publishers, sheet music dealers or the internet. Please note that
where pieces are listed in the Syllabus, the publishers are given mainly as an aid to locating material, and are merely suggestions;
other authoritative editions of the music will be equally acceptable.

All pages downloaded from internet sites must be presented at examination including front page/s if any and the computer -generated
invoice showing the name of the purchaser and the name of the internet site the music was purchased from. It is important to note
that not all music purchased/downloaded for free on the internet complies with international copyright laws. For any queries relating
to this please contact the office@nzmeb.org

Co-requisites to complete

NZMEB Music TheorigequiredEquivalentCorequisites
NZMEB Prdal Grade NZMEB/AMEB Trinity ABRSM
6 3 Pass 5 Pass 5Pass
7 4 Pass 6 Pass 6 Pass
8 4 Pass 6 Pass 6 Pass
AMusNZ 5Pass 7 Pass 7 Pass
LMusNZ 6 Pass 8 Pass 8 Pass

Entrants have 36 months in which to complete the co -requisite theory component.

Extra Repertoire List for Performance Syllabus

Performance Syllabus only From Grade 1 to Grade 7 all entrants must present other pieces of their choice. These should be at a
similar level to those already in the syllabus, and may come from the syllabus or from a source other than the lists below.
Examiners, at their discretion, will ask entrants to demonstrate familiarity with these pieces by performing the whole or any part of
them during the examination.

Entrants must bring an original copy of the music to the examination room. The following min imum requirements apply:

Grade 1- one extra piece, Grade 2 to 7 - two extra pieces

Examination Music

Entrants may Not use photocopies for performance (other than for facilitating page turns) in examinations, as this is prohibit ed by
the Copyright Act. When Entrants enter the examination room, they must hand copies of all list pieces being performed, to the
examiner, together with their examination slip. Copies for examiner use of study list pieces in the Performance syllabuses, are
optional. Entrants should not play repeats in examinations; however , any da capo must be played.

Instruments

This syllabus is only appropriate for the standard classical instrument fitted with nylon strings.

Entrants should provide their own footstool and music stand.

Entrants may use a capo for any pieces that require F# tuning, transcribed vihuela and lute repertoire. At level 1 a capo ma y be
used on any sized instrument to promote the development of left -hand technique.

Entrants may bring in an additional guitar in scordaturatuning into the examination.

Entrants are responsible for the tuning of their instruments. At levels 1 the accompanist or teacher may assist with the tun ing, from
level 2 onwards entrants are expected to tune or adjus t their instrument without assistance.

Some works contain duet parts for a second guitar. These duet parts may be used for rehearsal purposes, but cannot be used for
examination purposes.
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CRITERIA

Level 1 - Preliminary to Grade 3
Examiners will use these criteria in assessing all level 1 entrants

1 Comfortable and well-balanced seating position
1 Appropriate hand and arm position with flexible use of arms and hands

Beginning to acquire:
1 Independent articulation of the fingers
1 Systematic fingering in scales
1 Fingering of broken chords as specified
1 Accurate and prompt performance from memory of all technical work
1 Performance of the technical work at the minimum tempo or faster
1 Awareness of underlying pulse in the pieces
1 Awareness of the dynamic range of the piano
1 Accurate and fluent performance of pieces
1 Awareness and control of dynamics, tempo and touch

Level 2 - Grades 4 and 5

Examiners will use these criteria in assessing all level 2 entrants
1 Relaxed and balanced posture that enables securesupport for the instrument
1 Appropriate hand and finger shape
9 Accurate and prompt performance of all technical work

Technical facility, sufficient to allow .
9 Rhythmic stability at the indicated tempo
1 Clean articulation in legato style playing
9 Controlled and effective use of tirando (free stroke) and apoyando (rest stroke).
1 Systematic fingering in technical work
9 Effective use of pivot and guide fingers
1 Effective use of specified dynamics and tone colour
9 Accurate and fluent performance from memory of all techn ical work at the minimum tempo or faster
1 A developing sense of pulse to allow the accurate performance of rhythmic figures
9 Accurate and fluent performance of pieces through controlled touch and tone
9 Awareness and control of dynamics, tempo and touch
1 The ability to articulate legato
1 Awareness of phrasing
9 Smooth position changes
9 Accurate tuning of the instrument

Level 3 - Grade 6
Examiners will use these criteria in assessing all level 3 entrants

1 Relaxed and balanced posture that enables securesupport for the instrument
1 Appropriate hand and finger shape
9 Accurate and prompt performance of all technical work

Technical facility to allow:
9 Controlled and effective use of tirando (free stroke) and apoyando (rest stroke).
1 Effective use of pivot and guide fingers
1 Rhythmic precision at the indicated tempo
1 A well-developed sense of pulse to allow the accurate performance of rhythmic figures
1 Increased control of variations in tempo, tone and touch
9 Smooth position changes
1 A developing sense of phrasing, style and ornamentation as appropriate to each musical period
1 Use of F# tuning in accordance with stylistic demand
1 Accurate tuning of the instrument



Level 4 - Grades 7, 8 and Performance Certificate

Examiners will use these criteria in assessing all level 4 entrants

In addition to those criteria at level 1, 2, & 3 the entrants will demonstrate:
¥ Accurate and fluent performance throughout
£ Rhythmic stability and vitality
E A full exploration of the dynamic range of the instrument.
E A confident projection of the style and character of chosen works
£ Sensitivity to subtleties of nuance, rubato and ornamentation

Level 5 - Associate Diploma
Examiners will use these criteria in assessing all level 5 entrants
¥ understanding of the works as to their structure, musical content and their particular character
F technical and stylistic mastery leading to a coherent, expressive performance
¥ command of special effects appropriate to the instrument
E ability to differentiate between a broad range of musical styles
¥ a developing sense of professional presentation, with attention to posture, appearance and normal performance
conventions

Level 7 - Licentiate Diploma

Examiners will use these criteria in assessing all level 7 entrants
g their ability to build a varied and coherent programme worthy of public performance
E understanding of the works as to their structure, musical content and their particular character
g technical and stylistic mastery leading to a coherent, expressive performance



DESCRIPTORS

Level 1 - Preliminary to Grade 3
Processes are limited in range, repetitive and familiar, employing recall and a narrow range of knowledge and cognitive
skills. These are applied in activities which are closely supervised by the teacher.

Level 2 - Grades 4 and 5

Processes are moderate in range, established and familiar, employing basic operational skills using readily available
information. These are applied in directed activities which are supervised by the teacher. Learners have some
responsibility for quantity and quality.

Level 3 - Grade 6

Processes require a range of developing skills within a range of familiar contexts. These are applied using relevant
theoretical knowledge, interpretative skills, discretion and judgment within a rang e of known responses to familiar
problems. Although activities are directed by the teacher, learners have significant responsibility for the quantity and
quality of output.

Level 4 - Grades 7, 8 and Performance Certificate

Processes require a wide range oftechnical skills involving a considerable choice of procedures in a variety of familiar
and unfamiliar contexts. The learning demands a broad knowledge base incorporating some theoretical concepts and
analytical interpretation of information. The learning demand requires informed judgment within a range of innovative

responses to concrete but often unfamiliar problems. Learners have complete responsibility for the quantity and quality

of output under broad guidance and evaluation from their teacher.

Level 51 Associate Diploma

Processes require a wide range of specialised technical skills involving a wide choice of standard and nonstandard
procedures in a variety of routine and non -routine contexts. The learning demands a broad knowledge base with
substantial depth in some areas, employing analytical interpretation and the determination of appropriate methods and
procedures in response to a range of concrete problems, with some theoretical elements. Learners have full
responsibility for the nature, quantity and quality of outcomes under broad general guidelines in self-directed and
sometimes directive activity.

Level 7 T Licentiate Diploma

Learners will carry out processes that require a command of wide ranging highly specialised technical skills involving a
wide choice of standard and non-standard procedures often in non-standard combinations. They are employed in highly
variable routine and non-routine contexts. The learning demands employ a specialist knowledge base with depth in
more than one area, employing the analysis and evaluation of a wide range of information and the formulation of

appropriate responses to resolve both concrete and abstract problems. Learners have full responsibility in managing
the learning processes and complete accountability for determining and achieving personal outcomes within broad
parameters for defined activities

There are four components to every grade exam, these are:

1. Technical work; this will cover a range of scales with various articulations, arpeggios, dominant 7ths and
diminished 7ths.

2. The performances of your chosen Repertoire; it is recommended to include pieces from different musical periods,
contrasting in both style and tempi in their programme.

3. Musicianship; this includes exercises related to pitch and rhythm, and a sight-reading exercise. Examples of all
these can be found on our website.

4. Musical Knowledge; in examinations examiners will ask entrants questions on aspects of their chosen programme.

Please refer to specific grade regarding the ranges and extent of information required for each grade.



TECHNICAL WORK

Guitar: Scales and Exercises

Below are examples of scale patterns; please refer to the scale requirements of each grade for the complete list.

Preliminary
C major scale to the 5th /m fingering. apoyando or tirando
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Grade 1

C major scale 1 octave /m fingering. apoyando or tirando
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F major scale 1 octave /m fingering. apoyando or tirando
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A minor arpeggio 1 octave pim fingering. tirando
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Grade 1 (continued)

G# chromatic scale 1 octave
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Grade 2

F major scale 1 octave p fingering. Tirando
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G major scale, 1 octave, im fingering: apoyando or tirando.
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Grade 2 (continued)

A melodic minor scale, 1 octave, im fingering: apoyando or tirando
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Grade 3

C major scale, 2 octaves. im and ma, fingering: apoyando or tirando. (F major uses same shape - root 5th string)
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A major scale, 2 octaves. im and ma, fingering: apoyando or tirando.
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C major arpeggio, 2 octaves.
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F major arpeggio, 2 octaves.
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D major scale, 1 octave, im fingering: apoyando or tirando.
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Grade 3 (continued)

D major arpeggio, 1 octave, im fingering: apoyando or tirando.
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E harmonic minor scale, 2 octaves, im and ma fingering: apoyando or tirando.
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E melodic minor scale, 2 octaves, im and ma fingering: apoyando or tirando.
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D harmonic minor scale, 1 octave, im and ma fingering: apoyando or tirando.
—9 1 | Lk | |
g\ _bh | 1 [ ﬁi ‘ 1 |
GL = f . r=
0 2 3 0 2 3 2 3 2 3 2 0 3 2 0
D melodic minor scale, 1 octave, im and ma fingering: apoyando or tirando.
_9 I | s W 1 |
(@° s 1 —be— -
<V I ! P
[Y)
0 2 3 0 2 0 2 3 1 3 2 0 3 2 0

12



Grade 3 (continued)
D minor arpeggio, 1 octave, im fingering: apoyando or tirando.
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Chords. (strummed) Examiner will indicate which chord(s) to play.
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Grade 4

E major scale, 2 octaves. im and ma, fingering: apoyando or tirando.
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A major scale, 2 octaves. im and ma, fingering: apoyando or tirando.
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B major scale, 2 octaves. /m and ma, fingering: apoyando or tirando.
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Grade 4

(continued)

A harmonic minor scale, 2 octave, /im and ma, fingering: apoyando or tirando.
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B harmonic minor scale, 2 octave, im and ma, fingering: apoyando or tirando.
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E melodic minor scale, 2 octave, im and ma, fingering: apoyando or tirando.
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A melodic minor scale, 2 octave, /im and ma, fingering: apoyando or tirando.
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B melodic minor scale, 2 octave, /im and ma, fingering: apoyando or tirando.
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Grade 4 (continued)

B minor arpeggio, 2 octaves
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A natural minor scale, 2 octave, /m and ma, fingering: apoyando or tirando.
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E natural minor scale, 2 octave, im and ma, fingering: apoyando or tirando.
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F major scale in 10ths, 2 octaves
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Grade 4 (continued)

Chromatic scale starting on F, 2 octaves, im and ma, apoyando.
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Grade 5

Bb major scale, 2 octaves. /im and ma, fingering: apoyando or tirando.

J=92 v

2 41 2 P
49.%7 1 '—F' .[' e
& Sraie ' =
Q) "‘-' &

Eb major scale, 2 octaves. /im and ma, fingering: apoyando or tirando.

\%

VIII

J=9224124l31

277

Rt 3

"
»
I\

o

()

F# major scale, 2 octaves. /im and ma, fingering: apoyando or tirando.

J=92
11 e
¥ 0. u
e o w o] |
[ o Y L 1 | | |
I S '
I 1 g™ J & e
ov® 1 2 41 3 4 * vz
1 2 41 2 4
Bb major arpeggio, 2 octaves. ppppima fingering and tirando.
J=50
49 1 \4 VI P
Y. —— ® I i
7 Ao ' i ]P i I
D S — —— «
() s
2 1 3 2 1
Eb major arpeggio, 2 octaves. ppppima fingering and tirando.
$=50 Vi . - . VI
e e
—— —
D)) w
1 4 2 3 1 2
F# major arpeggio, 2 octaves. ppppima fingering and tirando.
J=50 : .
% gu#-ﬁ # = ii e
Ml ” > - 1
G R =
(Y = o ° — - o =
& -
2 1 4 2 1 1
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Grade 5 (continued)

Bb harmonic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.

Eb harmonic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.

J=92
VI X h .-h VI
0 b+ . opit i o0, __
g\ h [ V| 1 | S | |
l(\'\" 7 b 1 | @ 1 | |
SV vV & 1
DY) 7-"' o ok
1 3 4 1

J =92 V1 h IX'- VI
ol @ o
pfE - Tfee,, |
il 1 - '_Falf? o =
] = - =
)
1 3 4 2 2
F# harmonic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
J =92 II VI I
o # I
7&9 i p—l i —1
l(\'\ bl | | & [ | 1
bv J#‘_i | —1T 1 -
S > - oy
1 3 4 1 3 4 2 3 3 4 1 3 4 3 4
F# minor arpeggio, 2 octaves. ppppima fingering and tirando.
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\% II
% ﬂﬁ# » - p—
@ .
—N pa— .‘ .‘- —_— —
o < > o
1 4 2 3 3 2 4
Eb minor arpeggio, 2 octaves. ppppima fingering and tirando.
=50 VI X VI
2 — 2
—
[ I i et
— | .
Y 1 4 3 4 2 2 3 2
Bb minor arpeggio, 2 octaves. ppppima fingering and tirando.
J=50 VI IX VI
b+ — £ . —r—
(50D A . e
A3V, 4 » i —] >
() > 7
1 4 2 3 3 2 4 2
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F Major scale - octaves

Grade 5 (continued)
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C Major scale in 6ths

J=92

aen

no
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ofiel

F#7 (Dom of B)

o 4
1Ly

Bb7 (Dom of Eb)

Gl o]
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12CIV, —
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-

Chromatic Scale: starting on E, 3 octaves im, apoyando

J

Chord Shapes (strummed)

[ Fan
[ Fan
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Grade 6

Bb major scale, 2 octaves. im and ma, fingering: apoyando or tirando.

J=92 v
2 4 1 2 1 4 2 4 3 1 4 3 1 4 2 1 4 2
2 41 2 41 3 4 1 3 4
-l'”.-.l'. iy P
| ] | | | - ll?
NV I‘. I_J——bl ! 1 i‘lli{

Eb major scale, 2 octaves. im and ma, fingering: apoyando or tirando.
\Y VIII 1
24 1 2 41 3 1 3 1 2 4

® @

I ]?—rr ——— N

F# major scale, 2 octaves. im and ma, fingering: apoyando or tirando.

I I v 1 11
4 1 2 4 1 2 4 1 2 4 1 2 4 1 3 4 3 1 1 4 2 1 4 2 1 4 2 1
# -
99 Lt — i i
(&4 = z T =
- >y
Bb major arpeggio, 2 octaves. ppppima fingering and tirando.
/=58
l \% VI P \Y%
1 - ? - T
i I » ™ ' — o T
SV H | ‘i* | |
D), - — -
2 1 3 4 2 1 2 1
Eb major arpeggio, 2 octaves. ppppima fingering and tirando
VI X - . VI
%“;—; e * — i
| [ . I
1 i P
Y gﬂg
1 4 2 3 3 1 2
F# major arpeggio, 2 octaves. ppppima fingering and tirando.
J =58 1 II i E
[Ty e
# M T - XV 1 i I J
G J 4 —
—_— —_— .‘. —_ —
;: & & ;:.
2 1 4 3 2 1 1
Bb harmonic minor scale, 2 octaves. /im and ma, fingering: apoyando or tirando.
VI X VI
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Grade 6 (continued)

Eb harmonic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
VI X VI

:thzﬁ E £ o e o
I IF_ | |
2 2
F# harmonic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
II VI II
4 8 ™ u
G j= S in —
\‘Uy ; —& 1 —1
— e — L .‘. .‘. R S Re—
sov*” v g
1 3 4 1 3 4 2 3 3 41 3 4 3 4
Bb melodic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
J=92
VI X VI
- -'-b]f- b
y ] '?_'_ﬁﬁ; s
[ an Y9 B2 1 1 ]
ANSY 4 > { [ |
[Y) > . o
1 3 4 1
Eb melodic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
J=92 VI vII e e b VI VI
-
o 2T DS &
P} ""h'— =1 1= '—""IPF_ \ =
el i — -
Q) > | | =
1 3412 4 12 412 4 1 3 4 2 1 4 21 42 1 4 314 31
F# melodic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
J=92 g I IV I 11
4 ﬂu# M N LL'_ "
74 — [ Sretetr tir s |
[ an WS - i i :
D} # ‘ — =
e e —— L .‘. L SRR I W— R
. R ¥ g T
-’ il 3 4 1 3 4 3 4 2 1 4 2 1 4 2 1 4 3 1 LE=S
1 3 4 1 2 4 1 4 3 1

II \'% I
49 ﬂu# i re—
F\ 1 i F 1
G i
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S -
1 2 3 3 2 4
Eb minor arpeggio, 2 octaves. ppppima fingering and tirando.
/=58 VI X VI
-
y 3 1= 4
e .
4 ! ‘ ®
o i ® 0
N
D) 1 4 3 4 2 2 3 2
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Grade 6 (continued)
Bb minor arpeggio, 2 octaves. ppppima fingering and tirando.

J=58 VI IX VI
Mk— — ® e = £ . ) 1!
1 |
\é)y |4 1. i | 4*] i '
1 4 2 3 3 2 4 2
F Major scale - octaves
J=92 ,
T 58 & 14 3 ﬁ 2 3 |
; | I | | ;
S e S S
o I _‘|- > o r P - .‘I- [ o =
# e ¥ 4 = # =
C Major scale in 6ths
J=92
R
7&9 ; T f ] I 4 ql 4 4% 4 { % t T
D— ' | . = o ] '
o 5 & ° " o o =
R RN

Chromatic Scale: starting on G, 3 octaves im, apoyando

J=92
m i I &
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U S g eeie” o ‘
-.#-. 1 23 40 1 2 3 01 2 3 4 0 1 2 3 21 0 4 3 2
1 2 3 4 1 2 3 4
1 I m v m

4 3 2 1 4 3 2 1 T
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Chord Shapes (strummed)
B7 (Dom in E)
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12CN —
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TR~ D i TR D J et o 4
y AW TR © ) L€y 7 P> 2
[ M anY T € 3 T €Y 3 Y ® )
NV il 1LeCy» 3
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B Bm Bb7 (Dom in E)
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Grade 7

F major scale, 3 octaves. im and ma, fingering: apoyando or tirando.

J=122
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4 2 1 4 2 1 3 1 4 3 1 4 3 1~1 4 5 <
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F harmonic minor scale, 3 octaves. im and ma, fingering: apoyando or tirando.
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F melodic minor scale, 3 octaves. /m and ma, fingering: apoyando or tirando.
=122 o 2b.
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Grade 7 (continued)

F natural minor scale, 3 octaves. im and ma, fingering: apoyando or tirando.

J=122
P e
bt - — D
oy — |
© ST gwe®
o v 1 2 4 1 2 4 1 3 4 1 3 4 1 3 1 4
1-1 2 4 1 1 2 4 @ ® @ J 1
* o
fbh "f_'_P—f—p —
l\;?l'r) I I i ‘_J—‘ _‘[
K 4 7> LI
3 1 4 3 1 4 2 1 4 2 1 4 1N 1 * T g
>— ® B @ NG | 4 2 1N1

4 = 122
49 |l — P -
D5 ! o @ P —
EE=——sesr=n22s
LY o7 ® A
2 41 2 41 3 2 4 1 2 413 43 1 1 4 2 } 4 2\2 } 4 2
® ©_I@ I ® I @ l@p— @ 5 ®—

Db major scale, 2 octaves. im and ma, fingering: apoyando or tirando.

J=122 .
9.}; . ol ® o |
(5> 0% et T i
A;H._‘ - 1
2 412 41 3 1 312 41 3 4 3 1 313 1 4 21 4 2
—-o—'o 'o— @ —eo— o6

Ab Harmonic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.

J =122
49 b —— .-'bl P
y N - el N
| an NP N et 0 f i
ANSY ? 1 i 1 |
[ s =
1 3 4 23 1 2 4

1 3 4
©—

C# harmonic minor scale, 2 octaves. /m and ma, fingering: apoyando or tirando.

—ao o

é)_Z]lZl(;)_ll421é_2]4 31 4 3 1

J=122
% F—o—‘}'#-'_'# *
NV : =i [ =
[Y) & =i
1 3 413 4 23 1 2 41272 3 2 ~2 1 3 2 4 31 3 1
e—o— o o—o o— o— o—

25



Grade 7 (continued)

A melodic minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
J=122

y ot 2

Ly 1 -

o =t
01 2 4 171 3 4 1 2 4 2 4 171 4 21 3 1 3 1 4 2 1 4 2 1 0
@ @ | 3 J @_] @J 2 I @ J 2 J @ J

C# natural minor scale, 2 octaves. im and ma, fingering: apoyando or tirando.
J=123

.'.'_::.P_ o
| |
1

1 3 41 3 4 1 3 1 2 4 1 2 4/4N4 2 1 4 2 1 3 1 4 3 1 4 3
e— o—o- o— @ 'o— o a NG
F major arpeggio, 2 octaves. ppppima fingering and tirando.
BVIII |
3 a o m "
P y 4 7 m P :_ . i
0 —, T F F o 0 r
1 |
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() 1 =" 4 2 3 4 1 4 1 4 3*4 1
Db major arpeggio, 2 octaves. ppppima fingering and tirando.
o £  —
| . — [' '1'- I’ ‘I
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Q) ~ - f/ .
3~ 3 2 4 1
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